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The Parts Of A Story

Time

(1) Freytag, G.; MacEwan, E. J. Freytag’s Technique of the Drama : An Exposition of Dramatic Composition and Art. 
An Authorized Translation from the 6th German Ed. by Elias J. MacEwan; Chicago : Scott, Foresman, 1900.

1. Exposition

2. Rising Action

3. Climax

4. Falling Action

5. Denouement

Narrative
“Arc”
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Science Is Boring By Design
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Vonnegut’s Story Arcs 

(1)Vonnegut, K. A Man without a Country; Seven Stories Press, 2011. 

The “Feel Good” story 
which overcomes a 

moment of adversity.

It was all copacetic, 
then things got 

complicated but turned 
out okay.

Everything is terrible, 
then things got better 

until Happily Ever After

Everything is terrible, 
then it got worse.

Hamlet, primitive stories, and Truth are all flat lines.
BUT

Science Communication must impose a story to maintain attention
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Aristotle’s Unities Of Tragedy

(1) Aristotle. Poetics; London ; New York, N.Y. : Penguin Books, 1996.

Unity of Action

Unity of Time

Unity of Place

The tragedy should 
center around a single 

action.

The tragedy should 
occur in discrete time 

<24 hours.

The tragedy should exist 
within a single location.

You should present a single 
hypothesis for each 

presentation/chapter.

You should constrain yourself with a 
set time or number of pages.

The entirety of the experiment must 
be explained from first principles to 

completion in one go.
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Big Projects - Episodes

Scene

Sequence

Episode
A collection of sequences 

that tell a single story

A continuum of scenes with 
thematic connection

The smallest unit of 
performance

In large projects like a 
Master’s Thesis or a 

Doctoral Dissertation, 
assemble an 

encompassing tale with 
individual “episodes” for 

each chapter.

Each chapter, even the 
introduction and 

conclusion, must stand 
alone without the others, 
telling a single story, not 
just a sequence of scenes
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Aristophanes’ Comedic Parabases
The narrative of science is structured, but the value comes from commentary

(1) Douglas M. MacDowell. Aristophanes Wasps; Oxford At The Clarendon Press, 1971.

Kommation

Syzygy
strophe/antistrophe

epirrhema/antepirrhema

Prelude/convocation

Mirrored Stories

“Thank you for coming. I’m really 
excited to tell you about X in plain 

terms...”

“Back when I was a kid we did X, 
and it was loads of fun. Now we 

know better and do Y and we have to 
learn to enjoy it.”

True Parabasis Defense of author
(bragging)

“Normally, this would not have 
worked, but I endured several 

repetitions until...”

Pnigos Coughed aside “The literature suggests Y… but we 
both know that’s unlikely”
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Heroic Myths - This Is About YOU.

Call to Adventure
Supernatural Aid
Crossing the First Threshold
Belly of the Whale
Road of Trials
Apotheosis
Ultimate Boon
Refusal of the Return
Magic Flight/Rescue from Without
Crossing the Return Threshold
Freedom to Live
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If I am showing you this 
slideshow, you will have 
completed this far with a 
single research project.

Stopping at what you have in the 
first half of the journey does not 
make a story.  Add these as 
appropriate to your narrative for 
your denouement.

(1) Campbell, J. The Hero with a Thousand Faces; New World Library, 2008; Vol. 17.
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Staging

45
°

Speak from the side.
Focus is your work.
“Cheat Out” to include.
Guide the audience’s eye.

You can change sides if you want.
Cross like a leader, guiding the viewer.
Stay “cheated out”.
This often means a segue or shift.

Directly facing the
audience is
aggressive, as is
blocking the view.
This may be
desirable!
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